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2009-2010 Season 
 

Play Day Dates and Presenters 
 
� October 3 - Joanna Blendulf 
� December 12  - TBA (Meet at the 

Pastoral Outreach Center of St. 
James.) 

� January 23 Margriet Tindemans 
� March 20 – Peter Siebert 
� May 15 - TBA 
 
Play Day Schedule –  
 
� 9:30 AM: Check in, signup for  

consorts, and tuning 
� 10:00 AM: Grand Consort, 

Presentation 
� 11:30 AM: Lunch break 
� 1:00 PM: First session: Informal 

Consorts and technique class 
� 2:30 PM: Second session: Informal 

consorts and a coached consort 
� 4:00 PM: Cleanup 

 
$15 Fee per participant 

A = 415 
 

Play Day Location – 
Cathedral Place at St. James 

(PNV customary Venue) 
803 Terry Avenue 

Seattle, Washington 
 
Parking available in O’Dea High School lot 
(free) and in the Parkade at Boren and 
Marion Streets ($) 
 

President’s Message 
Lee Inman 

 
In the last few weeks, two chance encounters with research into historical musical practice have 
prompted me to ask, “What exactly do we know about the music we play, the instruments we 
play it on, and how certain can we be that what we know is accurate?”   
 
The first encounter happened as I viewed a fascinating video interview with Marc 
Vanscheeuwijck, a Baroque cellist, violone player, musicologist, and assistant professor at the 
University of Oregon.  In the interview, Marc shared some of his findings after spending several 
weeks perusing the contents of a private library in southeastern Germany, a library that has 
been closed to public scrutiny for the last 40-50 years.  He’s concluded that much about what 
we Baroque cellists have ‘known’ since the late 1950’s about early cello technique ain’t 
necessarily so, despite our best intentions. 
 
The second occurred as I paged through an ancient issue (1988) of the VdGSA Journal, in 
which a few 1940’s-vintage photographs of professional gambists and of pioneering early music 

groups are reprinted.  In one photo, an apparently well-
regarded musician is shown playing a lovely antique 
bass viol – fretless, fitted with an endpin, with a cello 
bow held overhand.  I’ll wager that this musician was 
absolutely certain that he was employing a rigorously 
historical approach to the instrument, even though we 
now are equally certain that it was incorrect in every 
possible way. 
 
These kinds of encounters are a bit shocking, but they 
do serve as reminders that, as viol players and 
performers, no matter our level of accomplishment, we 
are constantly engaged in a journey of discovery – of 
the music, of the instrument, and of ourselves.  Further, 
it’s probably smart to be aware that whatever point on 
that journey of discovery we find ourselves is unlikely to 
be the final point.  In fact, I believe there is no end to 
that journey, and my personal opinion is that there 
rightly shouldn’t be. 
 
Thoughts about cellists are perhaps appropriate for the 
approaching Play Day on March 20.  We’ll be joined 
by several guests, cellists both modern and 
Baroque, to explore Peter Seibert’s new piece for 
viols and cello choir.  Updated viol parts to the piece 
will soon be distributed via email, and everyone is 
welcome to prepare the part of their choice.  Expect a 
challenge! 
 
See you on March 20th. 
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Peter Seibert Leads Original Work for Cello and Viol  
at March Play Day 
 
Peter Seibert has composed works for professional musicians and amateurs 
since the 1950’s and has had performances on four continents.  His works 
include chamber music, orchestral music, choral music, theatre music for Off-
Broadway, and works for historical instruments.  His output ranges from 
unaccompanied pieces for cello and viola da gamba to large choral works 
including his Missa Brevis (2002), Requiem (2007) and Mass with Bells (2009). 
 
Mr. Seibert is a graduate of Amherst College and holds advanced degrees from 
Harvard and Rutgers. He taught at The Lakeside School in Seattle for 28 years, 
during which time he held a simultaneous appointment at the University of 
Washington School of Music. As a conductor he has led orchestras, choruses 
and jazz ensembles and has worked extensively with early music organizations. 
 

Some thoughts about my Concerto Grosso for viols and cellos: 

 

Last summer, I was asked by Brent Wissick to compose a work for his viol and cello 

students at the University of North Carolina at Chapel Hill.  He has commissioned 

several composers to write for his cello choir and viol consort, each work in a slightly 

different orchestration.  My job was to write for treble, tenor and bass viols plus four 

cellos.  
 

Although his cello students undoubtedly know about baroque cello, their university 

studies naturally focus on modern cello technique.  The problem I faced was how to 

balance three viols against four cellos.  Rather than stifling the cellos, I tried to make use 

of their more opulent sound while at the same time exploiting the more gentile and 

articulate sound of the viols – without resorting to pure polychoral style in which the 

viols and cellos simply take turns. 
 

What resulted is a work that makes use of the viol and cello choirs as soli and ripieno but 

that also features each instrument separately in solo passages.  In order to differentiate 

further, I have indicated that multiple-note passages for the cellos be slurred, while there 

are very few slurs in the viol parts.  Where the cellos are asked to create a fluid sound, 

the viol players exploit the special qualities of their instrument by drawing out the sound 

from each note.  The tempo relationship of the movements is similar to many baroque 

works: slow, fast, slow, fast.   

 

On February 21
st
, the first movement was performed in Chapel Hill.  Next season the 

entire work will be done there.  I look forward to the reading session with PNV in March, 

even if our time together will be brief. 

   

Peter Seibert 
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New Music on PNV Website 
Charlie Nagle 

 
A few weeks ago composer Martha Bishop contacted us.  A piece she had 
written for a workshop was being received with great enthusiasm whenever it 
was played, and she wondered if PNV would be interested in posting it. 
Interested indeed!  The work, “Reverie for Viols,” is a lyrical, flowing piece for two 
trebles, one tenor, and one bass viol - it’s easy to understand its warm reception. 
The score and parts are now posted on the sheet music page of our website for 
all to enjoy.  Thank you for your generosity, Martha! 

 
More good news: other viol players beyond the PNV will be enjoying the Reverie 
and other pieces we have posted.  There is now a link on the VdGSA website to 
our sheet music page, making the collection available to the entire viol-playing 
community. 

 
 

Margriet's Presentation at January Play Day 
Toni Seals 

 
I always wonder:  can Margriet talk about 
bowing and phrasing by pronunciation yet 
again?  Yes!  And  it was eye opening, 
helpful, and refreshing as if it were the first 
time.   

 
We played some motets by Carlo 
Gesualdo, (born about 1560).   Margriet 
actually encouraged us to stereotype 
those temperamental and extravagant 
Italians, sharing that Carlos apparently 
murdered his wife who was found with 
another man.  "Pretend you're in Italy, not 
in the Northwest on a grey Saturday".  We 
could (almost) smell the cobblestones 
heating up in the bright sunlight amidst the 
exuberant chatter and emotive arm gestures of a café crowd.   
 
I am never going to see the word "doLOR" the same way again.  We sighed 
(sospire) on one hair, and shouted (gritaro) near the bridge, and always, a push 
bow on the strong syllable.  Gesualdo was a great way to brighten up a Seattle 
wintry day. 

 



    

PNV PERFORMANCE AT CHANCERY PLACE  
FEBRUARY 1O, 2010 
By Linda Schmid, Vicki Hoffman, and Steve Jackson 
 
When Noreen asked our trio to play for Chancery Place this year, we were still feeling the loss of 
our friend and fellow player Marianna Avery, and the idea of putting together an hour-long 
program of 3-part viol music seemed a bit daunting.  We had had some performance experience, 
playing mostly the standard 4-part viol fantasia repertoire, usually for our peers; the challenge 
now was to create an interesting and accessible program for a more general audience. Through a 
process of trial and error, we finally settled on a program of songs and dances from various 
countries of Europe, dating from the 15th to the 17th centuries.  Several of the pieces actually 
came from our old 4-part recorder repertoire, but instead of adding a recorder we invited Lee 
Inman to be a fourth viol player, and he graciously accepted; thus, at least for some of the pieces, 
we would be a quartet again.  (Some of these pieces needed to be transposed or otherwise put in 
legible form, which Steve accomplished handily with his Sibelius computer program.)  Eventually 
a theme emerged---a musical tour of Europe---and we organized the program into groups of short 
3- and 4-part pieces by country (see program).  
 
The Chancery audience was engaged and openly appreciative.  There were various comments 
and questions throughout the performance, such as “I’m from England and the English pieces are 
my favorite,” “What is a madrigal?” “Oh, now that’s really my favorite!” 
 
The folks from the Chancery provided a lovely lunch after the concert, and a good time was had 
by all.  We would encourage any group interested in the experience of putting together a program 
for a very friendly audience to consider volunteering to play for the residents of Chancery Place. 
 

A Musical Tour of Europe from the 15th to the 17th Centuries 
Performed  by:  Steve Jackson (treble and tenor viol), Linda Schmid (tenor viol),  

Lee Inman (tenor viol), Vicki Hoffman (bass viol ) 
Germany 

Der König & Die Königen (from Terpsichore) 
Michael Praetorius  (1571 – 1621) 

France 
La Magdalena & Tourdion 

Pierre Attaignant  (c1494 – 1551) 
Mille Regrets 

Josquin des Prés  (c1450 – 1521) 
Spain 

Si no’s huviera mirado 
Cristobal de Morales  (c1500 – 1553) 

La Spagna-Alta 
Francisco de la Torre  (1469 – 1518) 

Italy  
From a collection of Florentine Festival Music from the 

time of Lorenzo de Medici (1449-1492) 
Donna el pianto 

Anon 
Si dedero el mio core 
Jacob Foglianus  (?) 

Non ti grana el mio partire 
Phillipus de Lurano  (?) 

Germany 
Elslin, liebes Elselin min 

Sixtus Dietrich  (1493 – 1548) 
Mein Mutterlein, das fraget aber mich 

Hans Buchner  (1483 – 1538) 
France (Burgundy) 

Et qui la diraVotre beauté/Vous marchez 
Antoine Busnois  (c1430 – 1492) 

Italy 
La Gamba in Basso & Soprano 
Vincenzo Ruffo  (1508 – 1587) 

England 
Sometimes She Would 
Construe My Meaning 

Giles Farnaby  (c1563 – 1640) 
April is in My Mistress’ Face 

Thomas Morley  (1557 – 1602) 
Germany 

Springtanz (from Terpsichore) 
Michael Praetorius  (1571 – 1621) 



    

Pacific Northwest Viols Receives VdGSA Grant 
Lee Inman 
 
On February 20, Lucy Bardo, grants coordinator for the Viola da Gamba Society of America, 

notified the PNV Board that VdGSA had approved our 
chapter’s application for a grant in support of the PNV 
summer workshop at Bastyr University. 
 
This grant, the first VdGSA has ever approved for a 
week-long regional event, represents extraordinary 
encouragement for the PNV workshop, which after only 
a few years has become a fixture on the west coast, 
and has always been well-attended.  Kudos to Margriet 
Tindemans and Jo Baim for the organizational and 
planning expertise they have applied to the 2010 
workshop, and to everyone – planners, administrators, 
faculty, and attendees – who have made this workshop 
successful in past years. 
 
The VdGSA grant funds are unrestricted, so can be 
applied to defray any workshop costs, including faculty 
fees, facility rental, and scholarships for attendees. 
 
There’s only one catch: VdGSA has asked that at least 
one workshop attendee prepare a post-workshop 

summary article for publication in the national newsletter.  But there need not be only one 
article, of course.  So, I hope several of the attendees this year will be eager to write to share 
the joy and fun of the Bastyr workshop with their colleagues across the country, and by so 
doing, to show our appreciation for VdGSA’s generosity. 
 

    

YouYouYouYou    areareareare    GettingGettingGettingGetting    VeryVeryVeryVery    SleepySleepySleepySleepy    
 

 
You enjoy helping the PNV organization. 

 
 Being on the board is fun and rewarding. 

 
Your input is valuable. 

 
You are eager to help find candidates. 

 
You are eager to be a board member. 


